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BERNARD & S. DEAN

24 East 84th Street
New York, New York 10028
(212) 628-7088



e are extremely proud to present our eighth gallery catalog. Here
you will find a wide variety of forms, styles, periods and media,
with many pieces from the most talented craftsmen of their time.
The pieces illustrated herein reveal only a small portion of our large and
varied stock. We hope that this sampling tempts you to visit our gallery.

Over the last 94 years, and spanning four generations, the Levy family has
been involved in the field of top quality Americana. It has been our
pleasure and distinct honor to handle many of the most important
documents in American decorative arts, and to help in the formation of
both museum and private collections throughout the world. Even more
rewarding though is the chance to share our knowledge of, and love for,
carly American craftsmanship with others. We hope that this catalog will
serve as a valuable reference for collectors, writers, students and curators.
We also hope that the catalog will bring the realization that it remains
possible to develop an outstanding collection of American antiques.

In contrast to the current trend of excessive promotion that has permeated
our field, we have always allowed the objects to speak for themselves. Our
role as dealers is to help educate the interested public in assessing quality,
importance and condition of antiques. It is a role we take very seriously
and value dearly. We are here to assist both the advanced and beginning
collector, student and curator, and all others-interested in the field.

We look forward to your visit.

Bernard Levy S. Dean Levy Frank M. Levy



THE “S B” HADLEY CHEST WITH ONE DRAWER
Probably Hatfield, Massachusetts ~ Circa 1700

Primary Wood: Oak, Pine Top
Secondary Woods: Oak, Pine

Height: 34% inches  Width: 48 inches  Depth: 20% inches

Provenance:

The chest was purchased by Charles Nicoll Talbot, (1802-1874) probably during one of his stays at his country house on
Prospect Street in Northhampton, Massachusetts. The house is now the property of Smith College. The chest was then
given to his youngest son Edward Martin Talbot (b. 1854), who passed it to his son John Alden Talbot (1890-1962.) We
purchased the picce from a descendent.

Charles Nicoll Talbot apparently owned as many as nine Hadley chests that he most probably purchased while in his summer
house in Northampton. These chests were then given to cach of his children, and descended in their families. Talbot is a
fascinating figure, as he was one of the earliest, if not the earliest, collector of American furniture. In addition, he had a keen

eye for talent in painting, as he was the original owner of Thomas Cole’s “The Oxbow” now in The Metropolitan Museum
of Art.

The S. B. Hadley is one of the finest examples extant. Its quality and quantity of carved decoration is matched by only a few
other chests. Of particular interest is the pinwheel carved in between the initials in the center panel and the two floral
decorations encased by circles flanking the center panel. This chest appears to fit into the group 3 subgroup of Hadley chests
as defined by Patricia E. Kane, in her article “The Seventeentl-Century Furnituve of the Connecticut Valley: The Hadley Chest
Reappraised”, pages 81-122, see figures 15 and 16, in The Winterthur Conference Report 1974, Arts of the Anglo-
American Community in the Seventeenth Century, lan Quimby, Ed.



DIMINUTIVE WILLIAM AND MARY TRESTLE BASE TABLE
Massachusetts  Circa 1700

Primary Wood: Maple, Ash

Height: 24% inches  Width: 30% inches  Depth: 7% inches, 29% inches open

Reference:
A similar table appears in Luke Vincent Lockwood, Colonial Furniture, number 691. That table is in the
collection of The Metropolitan Museum of Art.

This table is in the most pristine condition one can expect from a piece of'its period. Not only does it
retain its original hinges, but the leather tabs beneath them as well. Furthermore, the table exhibits its
original surfaces, intact and undisturbed. Adding condition to its delicate size and crisp turnings, this table
is among the finest of its kind.



Reference:

One chair is illustrated in John Mead Howells®,
Architectural Heritage of the Piscataqua; Early Houses
and Gardens of the Portsmouth District, figure 66. The
photograph is of the interior of the Langley Boardman
house, when owned by the Marvin family. The chairs were
also exhibited in Brock Jobe’s Portsmouth Furniture,
Masterworks from the New Hampshire Seacoast, and
included in the accompanying catalog of the same title, entry
79.

Pairs of Queen Anne chairs in this condition are highly
desirable. The rich and deep surface is the result of many
years of wax and dirt built up over an original grain painting,.
The grain painting simulated the graining of mahogany,

‘giving the maple chairs a more expensive look. However,

with the amount of decoration on the chairs, including the
scrolls on the front legs, shaped seat, and elaborately shaped
skirt, we can be sure that these were highly valuable objects
when they were first made.

GRAIN PAINTED PATR OF QUEEN ANNE
SIDE CHATRS

Portsmouth, New Hampshire
Circa 1745

Primary Wood: Maple

Height: 40%inches
Width : 217%inches
Depth : 17 inches

Provenance:

Owned by Jane Watkins Bell Amazeen (1777-1849) wife of
New Castle captain Ephraim Amazeen; to Martha Bell
Amazeen Marvin; and descended through the family until
we acquired the pair.




TWO NEARLY IDENTICAL WILLTIAM AND MARY ARMCHAIRS
New York  Circa 1700

Primary Woods: Maple, Ash, Pine
Secondary Wood: Ash

Dimensions for Both:
Height: 50 inches  Width: 22% inches  Depth: 17 inches

Provenance (Chair on Right):
Ginsburg & Levy, Inc., New York; Katherine Prentis Murphy

Reference (for both):
V. Isabelle Miller, Furniture by New York Cabinetmalkers, 1650-1860, no. 19.

The chair on the left was exhibited at The New York Historical Society from 1951-1981. The two
chairs are extremely rare examples of New York William and Mary seating furniture. Note the unusual
crest and rather wide ball turning on the center stretchers of both chairs. These features may indicate
the maker of these chairs looked more to Dutch, rather than English, interpretations of the William
and Mary style.
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WILLIAM AND MARY DRESSING TABLE

Philadelphia, Pennsylvania
Circa 1720

Primary Wood: Walnut
Secondary Wood: Yellow Pine

Height: 28 inches
Width : 34% inches
Depth : 21.75 inches

Provenance:
The Ingersoll Family, Philadelphia
The Riker Family of New York and New Jersey

Reference:

Yale University owns a closely related dressing table, illustrated in Gerald W. R. Ward, American Case Furnituré,
page 99.

The turned legs and small bun feet indicate a Pennsylvania origin for this dressing table, and the lipped drawers suggest
construction at the end of the William and Mary Period, circa 1720. Rarely do dressing tables appear with the circular
platform at the meeting of the stretchers.



QUEEN ANNE
TALL CASE CLOCK
With Works by Joseph Wills

Philadelphia, Pennsylvania
Circa 1735

Primary Wood: Walnut
Secondary Wood: Pine

Height: 88% inches
Width : 18% inches
Depth : 9% inches

Provenance:

Made for John Holmes of
Philadelphia, the son of William
Holmes, Surveyor General for
William Penn in the seventeenth
century. It remained in the Holmes
Family of Philadelphia until it was
given to one of Rubens Peale’s sons
in the nineteenth century.

Reference:

Another tall case clock with works by
Joseph Wills is in the Milwaukee Art
Center. (See American Furniture
and Related Decorative Arts,
1660-1830, The Milwaukee Art
Center and The Layton Art
Collection, number 49, page 134.)
For another example at Yale, see
Battison and Kane, The American
Clock, 1725-1865, pages 110-113.

Joseph Wills was one of the earliest
Philadelphia clock makers, working as
early as 1725, This case, with its
finely grained walnut, flat top and
tombstone shaped door place it
among the earlier clocks by Wills. It
probably dates between Yale’s clock
and the Milwaukee example, circa
1735.




EARLY DESK ON STAND

New England
Circa 1710

Primary Wood: Maple
Secondary Wood: Northern White Pine

Height: 41 inches  Width: 31 inches  Depth: 19 inches

Provenance:
Philip Flayderman, Boston
Francis P. and Mabel B. Garvan

This desk is one of the earliest slant front desks made in America. Its turned legs are
reminiscent of early Newport tunings, and may indicate a Rhode Island origin for the
piece. Although relatively simple in design, the use of bold curly maple, and diminutive
proportions give the desk an outstanding presence rarely seen on pieces of this period.



THE JEFFRIES-MEANS FAMILY INLAID
BLOCKFRONT KNEEHOLE DESK

Boston, Massachusetts  Circa 1745
Primary Wood: Walnut ~ Secondary Wood: Oak, Northern White Pine
Height: 32 inches  Width: 33 inches  Depth: 22% inches

Provenance: This knechole and the pair of Dummer candlesticks now in the Yale University Art
Gallery descended in the same families. The line of descent is as follows: Family of Dr. John Jeffries
(1796-1876) to his son Dr. B. Joy Jeffries; to his daughter Marian Jeffries who married J. Howard
Means. The brand “M. J. Means” for Marian Jeffries Means appears on the knechole a number of
times. Please see Kathryn C. Buhler’s and Graham Hood’s, American Silver: Garvan and Other
Collections in the Yale University Art Gallery, Volume I, entry 9, pages 14-17, for information on
the Dummer candlesticks.

Very few kneehole desks, or bureau tables as they were known in the period, with mariner’s star inlay
survive. This example, with its thin oak drawer linings, and drawer bottom boards arranged front to
back, appears to be an early interpretation of the blockfront form.
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