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'CARVED AND PAINTED SPOON RACK
New England  Circa 1750-1800

Primary Wood: Pine

Height: 21% inches
Width: 12% inches
Depth: 6 inches

This spoon rack is illustrated in The Magazine Antiques,
September, 1947, page 183 in an article entitled, “The
First Hundred Years of Amervican Furniture; The Sanford
Collection at the Chicago Art Institute”

Provenance: Dr. and Mrs. Dudley Phelps Sanford,
Massachusetts, The Art Institute of Chicago.

VERY RARE PAIR OF SILK ON SILK
NEEDLEWORK PICTURES

OF EXOTIC BIRDS
Signed and Dated “Mary Kurtz 1768
Probably Bethlehem, Pennsylvania

Height: 9% inches
Width: 8% inches

For an excellent discussion of carly Pennsylvania
needlework see Betty Ring, Girlhood Embroidery,
Volume IT, pages 354-360.

The birds were embroidered by one of two Mary Kurtzs,
born in 1751 in Tohickon (Bucks County), Pennsylvania,
daughter of Peter and Sophia Kurtz or by Mary Kurtz,
born October 6, 1753 in Tulpehocken (Berks County),
Pennsylvania, daughter of Johan and Anna Seidel Kurtz.




I
1

R
In

SEVENTEENTH CENTURY CARVER CHAIR
Kingston, Rhode Island Circa 1690

Primary Wood: Oak, Maple, Black Ash (By Microanalysis)
Secondary Wood: Oak

Height: 43% inches
Width: 24 inches front, 19 inches at back
Depth: 17% inches

A chair with nearly identical turned stiles and crest appears in Benno Forman’s, American Seating Furniture, page 108-
109, figure 8. Another similar example is in the collection of Hempsted House, New London, Connecticut and is
illustrated in Helen Comstock, American Furniture, number 21.

In American Seating Furniture Benno Forman argued that the chair at Winterthur was most likely made in the Westerly
or Kingston, Rhode Island areca. Forman points to the similarities in design of the chair to work from both Essex county
and coastal Connecticut. He further claims that cither John Browne or Benjamin Nikols, turners from Kingston, may have
made this group.



WILLIAM AND MARY REFECTORY TABLE
New England Circa 1710

Primary Wood: Painted Pine, Maple
Secondary Wood: Pine

Height: 27% inches
Width: 69% inches
Depth: 32% inches

The table is in the finest state of preservation, retaining its old stained and painted surfaces. Similar tables without drawers
are illustrated in Wallace Nutting, Furniture Of The Pilgrim Century, numbers 683, 694, and 697. There is a drawing of
a similar table in Jonathan Fairbanks and Elizabeth Bidwell Bates, American Furniture: 1620 To The Present, page 36.



RARE QUEEN ANNE DESK WITH MARINER STAR INLAYS
Attributed To William Parkman (1685-1776)
Boston, Massachusetts Circa 1735

Primary Wood: Walnut
Secondary Wood: Pine

Height: 43 inches
Width: 38 inches
Depth: 19% inches

A desk that is scratch signed by William Parkman was illustrated in The Magazine Antiques, May 1975, page 952.
Another very similar desk also attributed to William Parkman is illustrated in Oswaldo Rodriquez Roque’s, American
Furniture at Chipstone, figure 24, page 52.



QUEEN ANNE CARVED KNEE TRIPOD TABLE

Newport or Providence, Rhode Island Circa 1760

Primary Wood: Mahogany
Secondary Wood: Birch

Height: 27 inches
Width: 26% inches diameter

For a similar table with a three piece mahogany top in the Society of the Preservation of New England Antiquities
collection, see Brock Jobe and Myrna Kaye, New England Furniture of the Colonial Period, entry 73, pages 298-299.
A table with the same stem appears in Joseph K. Ott, Rhode Island Furniture 1730-1810, The John Brown House
Loan Exhibition, page 38, entry 33. A clock with nearly identical shell carving on its base is illustrated in Michael Moses,
Master Craftsmen of Newport, page 339, figure 8.24,



QUEEN ANNE
BONNET-TOP

HIGHBOY

Authenticated to John Townsend
Newport, Rhode Island  Circa
1755

Primary Wood: Walnut
Secondary Wood: Poplar,
Chestnut

Height: 86% inches
Width: 39 inches
Depth: 21 inches

Provenance: Harry Arons,
Connecticut; Dr. C. Ray Franklin,
New York.

This highboy is illustrated in The
Magazine Antiques, October
1948, in an article on Dr. C. Ray
Franklin’s collection. It is also
illustrated in Vanity & Elegance:
The Dressing Table and Tall
Chest in America, 1685-1785,
entry 26. In addition, see Michael
Moses, Master Craftsmen of
Newport, page 38, figures 1.21
and 1.21a, for a flat top highboy
with a similar shell.



IMPORTANT CHIPPENDALE SIDE CHAIR
Philadelphia Circa 1760
Carving attributed to the “Garvan” carver

Primary Wood: Mahogany
Secondary Wood: Pine Blocks

Height: 39% inches
Width: 22 inches
Depth: 17 inches

This chair is nearly identical to an example at the Winterthur Museum, see Joseph Downs, American Furniture: Queen
Anne and Chippendale Periods, figure 124. This rare side chair and its relationship to other Philadelphia seating
furniture is fully discussed in an unpublished 1996 report on the object by Dr. Philip Zimmerman.



QUEEN ANNE LOWBOY OR DRESSING TABLE
Philadelphia  Circa 1750

Primary Wood: Mahogany
Secondary Wood: Poplar, Yellow Pine

Height: 30% inches
Width: 35% inches
Depth: 21% inches

Provenance: Hall Park McCullough, New York.

Illustrated in Vanity & Elegance: The Dressing Table and Tall Chest in America 1685-1785, entry 29. An article on' -
the Charles Robb collection in The Magazine Antiques, April 1968, page 486 illustrates a very similar lowboy.

The scrolled knee brackets, webbed trifid feet, and shell carving on the knees of this lowboy appear on the highest quality
Philadelphia Queen Anne furniture, in particular an open-arm armchair at Winterthur, see figure 27 in Joseph Downs,
American Furniture: Queen Anne and Chippendale Periods.



RARE SHELL CARVED BALL AND CLAW FOOT
CHIPPENDALE WING CHAIR

Boston, Massachusetts  Circa 1770

Primary Wood: Mahogany, Maple
Secondary Wood: Maple

Height: 44% inches

Width: 327 inches

Depth: 23% inches

Provenance: Dr. and Mrs. Brooks H. Marsh, New York.

This chair is illustrated in the May, 1978 issue of The Magazine Antiques, page 1055. For a chair with similarly carved

legs in the Winterthur collection see Joseph Downs, American Furniture: Queen Anne and Chippendale Periods,
figure 80.
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ADVANCING SPRING

by William Lamb Picknell (1853-1897)
Signed lower right: Wm L Picknell

Oil on Canvas

28 inches by 36 inches

Exhibited in the 1898 Retrospective at the Museum of Fine Arts, Boston, number 42.

Provenance: The picture was purchased by Craig & Evans for $170 in the Picknell estate sale at The Fifth Avenue Art
Gallery on January 19, 1900; to Martin Brown, Sr., Wilmington, Vermont; descended in the Brown Family to the present
day.

(We are grateful to Ms. Lauren Rabb, director, William Lamb Picknell Catalog Raisonne Project, for providing the full
provenance of the painting.)
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