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FORWARD

MADE IN AMERICA—a powerful pronouncement
in today’s times is most appropriately and proudly
proclaimed in America’s antique arts. The furniture,
paintings, silver, textiles and decorative wares created
by the hands of carly settlers throughout Colonial
and Federal days remind us of the creative vitality
bonded with a spirit of purpose that prevailed durmg
those years leading to the American way. The fine
standards of American craftsmanship were estab-
lished. Think of the visually exciting carly New
England dower chests, the free, pure form ofa Queen
Anne tea table, Philadelphia’s brilliantly carved low-
boys and chairs, the delicate, elegant inlays decorating
Federal case pieces. These early artisans gave birth to
the independent American aesthetic—a laqtmg, legacy
bringing bc’mty into our days and inspiring respect
and preservation.

Since the beginning of this century, it has been our
joy and privilege to serve as an advocate of American
antique arts. Each of these many years has been active
and exciting—even to the present time with major
piecesstill coming forth. In this catalogue you will find
the great chairs used by George Washington, the gate-
leg table used by General Lafayette, John Goddard’s
family dining tab[L the extremelv rare Townsend
Queen Anne armchaxr lnvmg plCI‘CEd talon feet, the
superb pair of Sheraton console tables '1ttr1butcd to
William Camp.

Rooted into the character of MADE IN AMERICA is
the act of discovery that certainly carries through into
our field. As dealcis pplvmé our years of our
cxpcrleme to studying a particular piece has resulted
in several remarkable ﬁndmgs this past year that have
im portant impact on the existing history of American
antiques. A Rhode Island Queen Anne side chair
crested with a pierced shell has. entered the realm of
rarities, joined by a Rhode Island spider gateleg table.
The Boston Queen Anne concertina-action card
table, the only one made from walnut, increases the
number known to four. Philadelphia can now be
credited with having produced a chair-back settee.
These are found on the pages ahead. Unfamiliar
cabinetmakers’ signatures have surfaced, namely
William H. Anderson, William Mather, Ephraim
Mallard signed their pieces shown herein.

The offering of the great carly collection of Katharine
Prentis Murphy was a ma]()r event and several of her
pieces are presented in the William and Mary section
ahead. Fortunately, collections have a nice “habit of
revolving every fifty years or so. The Seymour secre-
tary on page 157 was owned by Philip Flayderman
back in the thirties, while the Seymour card table seen
on page 197 had been owned by Mr. and Mrs. Andrew
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Varick Stout. There are among many pieces formcrly
in prominent collections which today are moving on
to the new and ever expanding group of collectors
who hold a deep interest in American antiquities.

Worth is a wistful word of natural concern to collec-
tors. History supports the observation that American
antique arts have steadfastly enjoyed sound values,
only occasionally stirred to excess by a circle of
enthusiastic devotees propelled by modern market-
ing devices. Beyond the eye of such a clamoring
storm, hailed as a notable event, a steady current of
proportionate worth remains, quietly growing in
relation to the true merit of a piece. It is necessary to
know that there arc Philadelphia wing chairs nearer to
one hundred thousand dollars rather than two mil-
lion dollars, along with a great many other examples
which, as well, are important documents of American
craftsmanship and style.

We are proud to have been a part of the solid growth
of knowledge and appreciation of our American arts
and certainly will continue in this endeavor. This
extensive catal logue, as others, serves as an invitation
to you to visit our gallew examine pieces at your
lemlre and discuss them with us in depth. Our will-
ingness to share our years of experience with others is
not new, it is part of the heritage of Ginsburg and
Levy, Inc., our predecessor.

The time had come to do something special to honor
America’s fine antique arts, something we always
hoped to do—weave the appearance of early America
back into the architectural fabric of New York as much
as possible, creating a unique gallery situation. Our
dream was accomplished in a City townhouse that
allowed us to create an asscmblagc of Colonial and
Federal rooms where the great periods of American
furniture would have stood, extendingan atmosphere
that beautifully compliments the pieces presented
hereandin the future. You will find our new gallery on
East Eighty-Fourth Street, between Fifth and
Madison Avenues, just a block from the Metropolitan
Museum of Art and its American Wing, and contigu-
ous to the City’s Museum Mile. A Federal doorway
which graced the “Old Griffith House” more than a
century ago has become our entrance through which
we look forward to welcomingall patrons of American
furniture and paintings,. satisfying the individual
American aesthetic and serving a continuum of our
great heritage for generations ahead.

We warmly invite you to visit, as always.
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NEW ENGLAND JACOBEAN CHEST
Dated 1691

Primary wood: Oak, Maple
Secondary wood: Pine

Height: 36% inches
Width: 44% inches
Depth: 19% inches

Ex Collection: Katharine Prentis Murphy
Exhibited: New York Historical Society (1951-1981)

The first owner of this late seventeenth century chest regarded the piece to the extent
that both the date, “1691” and initials, “H.C.S” were carved on the front. Even today
its intrinsic value is apparent in the artful placement of moulded geometric panels,
finely turned, split baluster spindles and bosses. The chest’s excellent old condition
deserves appreciation as well.



PILGRIM CENTURY DESK BOX
Attributed to THOMAS DENNIS or WILLIAM SEARLE
Ipswich, Massachusetts Circa 1670

Primary wood: Oak
Sccondary wood: Pine Till
Height: 7% inches
Width: 14% inches
Depth: 10% inches
Provenance: Descended in the Caldwell family
of Ipswich, Massachusetts
Ex Collection: Dr. Irving P. Lyon, Buffalo, New York

The pedigree of this most rare and carly desk
box traces back to the Caldwell family who
began their residence in Ipswich, Massachu-
settsin 1654, It was kept in this family exclu—
sively until 1937 when Dr. Lyon brought the
box into his collection. He recorded this
major American picce in his definitive study,
The Oak Furniture of Massachusetts-Florid Type
Part II, published in Antigues Magazine,
Deccember, 1937 and reprinted in Pilgrim
Century Furniture, edited by Robert Trent,
page 62, fig. 14, 14a. With the exception of
replaced hinges, the box remains as made.
The identify of the initials, “M.F.7 is
unknown.

Exhibited: The Muscum of Fine Arts, Boston

WILLIAM and MARY STOOL
New England Late Seventéenth Century

Primary wood: Walnut

Secondary wood: Cottonwood or Aspen (microanalysis)
Height: 13% inches

Width: 26% inches

Depth: 16% inches

Ex Collection: Katharine Prentis Murphy

Exhibited: New York Historical Society (1951-1981)

A beautiful study in the art of turning.
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Very Rare SET of FOUR

WILLIAM and MARY SIDE CHAIRS
Massachusetts Circa 1690-1700

Primary wood: Maple, Ash
Secondary wood: Ash

Height: 47% inches
Width: 18 inches
Depth: 14% inches

[lustrated: Robert Bishop,
The American Chair,
page 53, no. 49

A set of bannister back chairs of this carly date
that has remained together for over two hun-
dred and fifty years is understandably a great
rarity. Also rare is the pattern of their crest rail
having a pair of carved roundels flanked by
C-scrolls, and an acorn form finial, while an
arch was incorporated below dictating a varia-
tion in the height of the turned split spindles.
A chair which was in the first church in Fram-
ingham, Massachusetts in 1700 has a back of
similar concept. (Refer to Wallace Nutting,
Furniture Treasury, Volume 11, no. 1960.)

The model herein is more elaborately turned,
including front and side stretchers. Covered
with a black paint of later date, all are in
appreciably fine condition and have their seats
returned to a rush covering as originallv done.
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Historically significant
WILLIAM and MARY GATELEG TABLE

New England, possibly Rhode Island
Circa 1700-1720

Primary wood: Walnut
Secondary wood: Pine, Maple

Height: 29'% inches
Width: 57 inches
Depth: 21 inches
Extended: 67% inches
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During September 1778, General Lafuyette made his headgquarters in the
Joseph Reynolds mansion, Bristol, Rhode Island, where this great gateley
table is known to have been amonyg the furnishings. (A bronze tablet
recording that historical event was erected by the State of Rhode
Island, 1906.) The legend passed down purports that Lafayette was
served a banquet in his honor on this very picce. Early in this cen-
tury, Philip Flayderman brought the table into his collection which
later was sold at the Anderson Galleries in 1930. He had acquired it
directly from Alexander Fales whose family ownership extended over
a hundred years. Such a prestigious and complete provenance for an
American picce is very rare.

We were pleased to find this table to be in excellent old condition
with the weight of its dense walnut a contributing factor. The sur-
face, reflecting many years of enjoyment, remains untouched, as well
as the expected movement of the top. Mr. Flayderman’s sale reference
noted the table’s fine state of preservation and its historical impor-
tance. We wish to further note its superb quality, having the large
oval top raised on outstanding baluster turned supporting members.
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WILLIAM and MARY LOWBOY
Philadelphia Circa 1720

Primary wood: Walnut
Secondary wood: Pine

Height: 28 inches
Width: 34% inches
Depth: 21% inches

Provenance: Riker-Ingersoll family

A Riker-Ingersoll family piece; this distinguished lowboy is a near mate
to the highboy illustrated in two of Wallace Nutting’s references, Furni-
ture of the Pilgrim Century, no. 107, pg. 113 and Furniture lieasury,

Vol. 1, no. 338. The superiority of its design comes forth in the
graceful, vet determined, shaping of the skirt, the fine modelling of
the slender trumpet legs raised on small bun feet, and the undulating
flat stretchers joining the unusual circular platform; all gathered
together in the lowboy’s most pleasing small scale. Praise is also due
the untouched surface, allowing us to thoroughly enjoy the beauty

of a piece carefully kept through time.



A major

WILLIAM and MARY HIGHBOY
Massachusetts Circa 1700

Primary wood: Burl Elm Vencers, Maple
Secondary wood: Pine

Height: 63% inches
Width: 38 inches
Depth: 20 inches

Ex Collection: The Layton Collection

William and Mary highboys of this high caliber infrequently appear.
The most elegant burled veneers face the front having their abstract
patterns and shaded colors fascinate the eye. Each drawer was sur-
rounded with contrasting herringbone banding. A fine beading out-
lines the sensitive shaping of the skirt whose cyma curve pattern was
thoughtfully repeated on the stretchers below. The trumpet shaped
legs were slimly turned to perfection and have their platformed bun
teet correspond. These important aspects together with the excellent

proportions of this highboy rank it as one of the best made during
our early colonial days.



Rave and in untouched condition

WILLIAM and MARY DESK ON FRAME
Massachusetts Circa 1700

Primary wood: Pine
Secondary wood: Pine

Height: 35% inches
Width: 373% inches
Depth: 24% inches

Dignified by its first dark stained finish with a
patina that quietly shows use through time, this
particularly rarc desk on frame stands as a major
piece of early American furniture. Exposed iron
butterfly hinges secure the top to the moulded edge
slant lid which lifts to a sophisticated interior
having cyma shaped valances above the series of
pigeonholes and drawers, still with their original
wooden pulls. This working section, dressed with a
molded base, rests on a frame that includes the
unusual feature of a long working drawer, while
support is received from four baluster turned legs
joined by boxed stretchers and ending in propor-
tionately small bun feet. Without question, this
carly writing piece, in untouched condition, was
made by an accomplished cabinetmaker.




