Important

CHIPPENDALE CHEST
Newport,; Rhode Island Circa 1765-1780

Primary wood: Mahogany
Secondary wood: Poplar, Pine

Height: 34!/z inches
Width: 413/4 inches
Depth: 21 inches

A straight front Chippendale chest of drawers
commanding in appearance and commodious in nature.
Larger than usual, its maker saw fit to place

comparable quarter columns at the ends with the
distinct Newport treatment of fluting and stop-

fluting. The wide grain of the mahogany, having

very rich old color, further establishes the strong
character of the piece which is raised on equally

strong ogee bracket feet placed at the front as

well as the back.
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With its vecovd of ownership vetained

CHIPPENDALE LOWBOY
Colchester, Connecticut Circa 1760-1775

Primary wood: Cherry
Secondary wood: Pine

Height: 33%/4 inches
Width: 40 inches
Depth: 231/2 inches

A note of provenance affixed to the back reads: <“This lowboy belongs to George H.C.
Arrowsmith, left him by his aunt, Jane Cook. It belonged to the Wilkinson family of
Rhode Island, her ancestors.”” Also a drawer label states January 30th, 1947 as the
date of the gift to Mr. Arrowsmith. That the owners regarded it as a serving piece is
cevidenced by the marks of use on the top, and, of course, the size defines it as such.

The certainty that this piece was made in the Colchester area comes forth in the bold
shaping of the cabriole legs, almost achieving a pure S-figure, and the significant
ribbed carving covering the brackets and knees together with the ribbed effect leading
into the particular formation of the claw and ball feet. Also the broad shell dropped
on the boxed drawer received similar ribbed carving and an egg patterned border. The
cyma shaping of the skirt is seen on other pieces made in the area with the central
cluster of curves moving out to a wide arch. With some variation these characteristics
are found on two highboys. They are illustrated in Three Centuries of Connecticut Furni-
ture 1635-1935 tercentenary exhibition catalogue, nos. 147, 164 and Barbour’s Furni-
ture Collection Supplement, page 16. Left in a fine old state, the lowboy retains its
original bail handle hardware.



CHIPPENDALE CHEST ON CHEST
Connecticut Circa 1760-1775

Primary wood: Cherry
Secondary Wood: Pine

Height: 871/2 inches
Width: 38 inches
Depth: 191/ inches

The spirited activity concentrated
on the top of this chest on chest
was seldom bestowed on this
furniture form. The shape of the
bonnet top equals those seen on
the finest highboys and has its
sweeping movement comple-
mented by the spiral turn of the
vasiform finials and the spin of the
carved pinwheel devices enjoyed
on both the frieze drawer and in a
smaller version on the plinth
above, Even the graduation of the
drawers was favorably done, as
well as the ogee bracket feet. With
its rich cherry color and patina
intact, and the first brasses
remaining, this chest on chest
totals to an exceptional example.
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Eighteenth century American ingenuity Appearing as a chest of drawers, this piece,
A DECEPTIVE ' of oxbow form, was actually made to be a
cupboard as shown in the descriptive illus-

CHIPPENDALE CUPBOARD trations. Another unusual feature is the
Litchfield, Connecticut Circa 1765-1775 moulding which surrounds the under edge of
the top and drops down the back of the sides.
Primary wood: Cherry Both the brackets and feet were modelled by
Secondary wood: Pine a most artistic hand; seldom do we sec a
Heicht: 3534 inches 3 claw and ball so superbly executed. The
Wi dg;h" 43 inches piece undoubtedly supports the Connecticut
Dep PREWD s cabinetmakers reputation for creative design.
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CHIPPENDALE TRIPOD TABLE
Connecticut Circa 1770-1780

Primary wood: Cherry

Height: 27 inches
Diameter: 411/2 inches x 403/4 inches

Amn impressive Connecticut statement, this large tripod base table has its moulded edge,
round top made from three wide cherry boards whose generous girth tilts and turns
on a birdcage. The superbly shaped shaft was worked to a true vase form above a full
ring turning and includes a unique Connecticut decorative motif, bands of rick-rack
carving. (This selection is seen in detail on the finials of the chest on chest illustrated in
The Connecticut Historical Society’s reference, A Supplement— Frederick K. & Marga-
vet R Barbour’s Furniture Collection, pg. 18.) Sturdy cabriole legs splay out to end in
elongated claw and ball feet. Each member was faced on the top with unusual tassel-
like carving. We have found this table to be the only one known of its type, and
indeed represents Connecticut’s ingenious Chippendale style. We also found that

both the old dry surface and true cherry color are intact.
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CHIPPENDALE OXBOW CHEST
Connecticut River Valley Circa 1760-1780

Primary wood: Cherry
Secondary wood: Pine

Height: 321/2 inches
Width: 42 inches
Depth: 22 inches

Provenance: Abercrombie family,
Deerfield, Massachusetts

Kept in choice condition by the Abercrombie family
in which it descended, this chest exemplifies the
oxbow form. The moulded edge top was placed on a
conformingly shaped case which houses four long
graduated drawers surrounded by cockbead moulding
and has the special feature of blocked ends, as

well as inset fluted quarter columns. The strong

ogee bracket feet, typical of the region, have their
rcturns considerately conform to the shape. Furthering
the superior quality of this piece is its warm mottled
cherry color.



CHIPPENDALE CHEST
New London, Connecticut Circa 1760-1780

Primary wood: Cherry
Sccondary wood: Poplar, Pine

Height: 36 inches

Width: 39!/z inches (top)
36'/2 inches (case)

Depth: 21 inches (top)
18 inches (case)

The individual character of New London County furniture is well
stated in the design of this four drawer chest. Its straight front form
is over-shadowed by the inherent motion of the serpentine top, with
a decp thumb moulded edge, that has generous rounded corners
overhang the case and call attention to the unusually large fluted
quarter columns. The base was not compromised, for a scalloped
edge ovolo moulding trims the front, meeting the overly wide
shaped brackets that flank all of the sculpturesque claw and ball feet,
a tour de force in themselves. The golden cherry color extends the
expansive, exciting nature of this Connecticut case piece.
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Rare

CHIPPENDALE TALL CLOCK
Made by DANIEL BURNAP
East Windsor, Connecticut Circa 1780-1790

Primary wood: Cherry
Secondary wood: Pine

Height: 90 inches
Width: 193/s inches
Depth: 10 inches

..... “Aetermined that no pains shall be wanting to merit the approbation
of . .. customers™ . .. .. , an excerpt from Daniel Burnap’s advertise-
ment in 1791, stated with certainty in the timepiece shown. In addi-
tion to producing clock works of the finest craftsmanship, Burnap
was a skilled engraver. To his brass faces he brought a jewel-like pat-
tern of tendrils and scrolls, and his fanciful trademark of small styl-
ized trees rising from a mound, on the bottom corners. Engraved
decoration also was given to the seconds and date dials and the arch
framing the colorfully painted phases of the moon dial that has brite
cut stars. From the cabinetmakers Burnap hired, he solicited a case
design of unique beauty. Hoods boasted a flat dutch-shaped cresting
dressed with a delicate banding of pierced fretwork, a handsome
statement above his faces. Other notable characteristics are fluted
outsct posts and quarter columns with brass mounts, a door having
a boldly serpentined top, and small, but very shapely, ogee bracket
feet. In superb condition, this clock conveys an understanding of
why Daniel Burnap is classed an important maker.




CHIPPENDALE TALL CLOCK
Made by LEWIS CURTIS
Farmington, Connecticut Circa 1795-1800

Primary wood: Cherry
Sccondary wood: Pine

Height: 7 feet 7 inches
Width: 20/2 inches
Depth: 11 inches

RECOGNIZED AS RARE, this Farmington, Connecticut
clock was made by Lewis Curtis (1774-1845) who appren-
ticed with Daniel Burnap before opening his own shop in
1795 where he produced this timepiece in the years shortly
thereafter. Burnap’s stylistic traits arc seen here with a slight
transposition into this maker’s own idiom. The engraved
brass face has spandrels whose pattern of tendrils teminate
in a cone-like configuration at the bottom. The design of
the case is somewhat more claborate for the outset fluted
posts flanking the hood were capped with brass corinthian
capitals, plinths on the hood were fluted. It ranks in impor-
tance with the clock on the preceding page.
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With a Riker family provenance
CHIPPENDALE DROP-LEAF TABLE
New York Circa 1760-1765

Primary wood: Mahogany
Secondary wood: Pine, Maple Gates

Height: 281/4 inches
Width: 46!/4 inches
Depth: 58 inches (open)
183/4 inches (dropped)

A note of record written by a Riker family member proudly

relates the first location of this grand dining piece as being in the
Peter Lent (Riker) house which was built in 1729 and s still standing
at 78-03 19th Road, Flushing, Long Island. It belonged to the
Rapalje family who lived on the old Bowery Farm, an area settled by
the Rikers in the early seventeenth century. It remained with descen-
dants of the family, positioned in their dining room, until our recent
acquisition. Beyond its certain New York history, the table stands as
an exceptional model having six legs, rather than the customary four,
that end in sculpturally carved claw and ball feet, a wide board top,
and pendants worked on the skirt. A similar example is shown in
Esther Singleton, Social New York under the Georges 1714-1776,

page 75.




A great American Silver vavity
made for the Ludlow-Van Buven
Sfamily of New York

by MYER MYERS

SILVER CRUET STAND
Made by MYER MYERS
New York Circa 1755-1765

Height: 91/ inches
Width: 71/2 inches
Depth: 71/z inches
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Supporting the great rarity of this piece is the fact that only three
American cruet stands of this period ave known. * Further it is considered
absolutely certain that this is the only one made by Myer Myers. His
script mark was properly registered in four locations; twice on the
handle as shown in the detail illustration, and twice again on the
bottom. Designed with restrained rococo decoration, the cinquefoil
tray and bottle frames are raised on C-scrolled legs that terminate in a
shell form foot. A cartouche patterned with scrolls, ruffles and a
tloral cluster was applied as the central embellishment. The whole
carried by a handle of comparable refinement. Shown without its
replaced bottles allows a full understanding of Myers’ superior work.

That the Ludlow-Van Buren family found it correct to acquire silver
wares from New York’s prestigious makers is substantiated by this
rare cruet stand, together with two other rare pieces shown on page
19 in this catalogue. Like those, this piece remained with the family
until this point in time.

*(These include one in the Winterthur Museum, another in the
Historic Deerfield collection and the Myer Myers cruet stand
illustrated.)
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