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HEPPLEWHITE CORNER WASHSTAND

Made by THOMAS NEEDHAM
Salem, Massachusetts Circa 1795

Primary wood: Mahogany
Secondary wood: Pine

Height: 413/ inches
Width: 221/2 inches
Depth: 16 inches

MADE & SO

Cabmet Work o [ z;ll émds

mas. ‘_\Teedham i |

The label of the maker, Thomas Needham,
remains in the drawer of this washstand
which has the graceful character
associated with Salem pieces. The
arched splashboard sweeps down in a
reverse curve, the apron is perfectly
valanced, bead moulded panels extend
symmetry to the median shelf centered
with a working drawer, and the
stretchers, shaped and pierced, join the
moulded edge plateau and splaying
front legs.



HEPPLEWHITE CORNER WASHSTAND
Attributed to WILLIAM HOOK
Salem, Massachusetts Circa 1800

Primary wood: Mahogany, Maple
Secondary wood: Pine

Height: 40 inches
Width: 22 inches
Depth: 15!/z inches

The corner washstand made by
William Hook which is in the
collection of the Museum of Fine
Arts, Boston bears much
resemblance to this example.
(Refer to Richard H. Randall, Jr.,
American Furniture, no. 101.) Our
stand also has a median shelf
centering a small drawer which
was given the enrichment of
blonde curly maple and an inlaid
edge. The pierced stretchers
received a more complicated
pattern, having the strapwork
interlaced to join the circular
receiver and legs.

This washstand and the one
shown on the preceeding page
have been kept completely intact,
including the faded mahogany
color, )
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Important

HEPPLEWHITE SIDE CHAIR
Attributed to SAMUEL McINTIRE
Salem, Massachusetts Circa 1795

Primary wood: Mahogany
Secondary wood: Maple, Pine Blocks

Height: 381/2 inches
Width: 201/ inches
Depth: 18 inches

The design source for this elegant Federal side chair was plate 2 in
Hepplewhite’s Cabinet-Maker and Upholsterer’s Guide of 1788, a
popular reference for all American chairmakers. The carving,
however, is that of the great Samuel McIntire (1757-1811), Salem’s
eminent architect and builder who brought his talent to furniture as
well, and an understandable career association since McIntire was
born into a family of carpenters and carvers. Not unlike his most
influential master, Robert Adam, his total involvement with his
work began with the design of houses and went on to the design of
their interior furnishings.

This side chair, with some variation, is not unlike the Elias Hasket Derby set, carved
by McIntire and now in the Karolik Collection, Museum of Fine Arts, Boston. (Refer
to Edwin J. Hipkiss, Eighteenth Century American Arts, no. 90.) Others are in the
Metropolitan Museum of Art, Bayou Bend-The Houston Museum of Fine Arts, the
Art Institute of Chicago, the Henry Ford Museum, the Cleveland Museum, and
Winterthur. The chair herein differs slightly in that the wheat carving on the central
splat terminates at the arch of the crest rail and the legs remain unadorned. Covered
almost entirely in its period finish, both the distinctive quality of McIntire’s carving
and the mahogany color are intact.

[t is interesting to know that Samuel McIntire was one of the most cultivated men of
his time, versed in music and sculpture, as inscribed on his burial slate. Benjamin
Blyth who painted McIntire’s only portrait captured his intense disposition. It is
reproduced, through the courtesy of the Essex Institute, in Robert Bishop, the

160 American Chair 1640-1970, page-240 and reference to this chair model is given on
page 242.



Belonging to the major and vave

SET of TWELVE HEPPLEWHITE CHAIRS
Attributed to JOHN and THOMAS SEYMOUR
Boston, Massachusetts Circa 1795-1800

Primary wood: Mahogany
Secondary wood: Ash, Pine
Height: 351/2 inches

Width: 21 inches
Depth: 171/2 inches

Including a PAIR OF ARMCHAIRS having the distinguished Seymour backs.
This model is recorded and illustrated in Vernon C. Stoneman, A Supplement
to John and Thomas Sevmour— Cabinetmakers in Boston 1794-1816, no. 60, page
87. The makers’ lincar formation of the back was relieved by an arched crest
rail rising above the three splendid uprights tipped with carved leafage
clusters and inlaid with their typical column of lightwood. The only
restoration on the set is the replacement of the seats’ cross braces, removed
in the past for modern upholstery methods; otherwise the chairs can be
reported to be in a clean old state, with beautiful color. That a set of such
length has been kept together since the late eighteenth century is extraovdinary.
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HEPPLEWHITE PEMBROKE TABLE
Rhode Island Circa 1790-1800

Primary wood: Mahogany
Secondary wood: Poplar, Pine, Maple Gates

Height: 281/2 inches
Width: 181/2 inches

381/ inches (open)
Depth: 291/4 inches

In the Rhode Island craftsmanship of this card table several considerations appear. The
wood chosen to shape the moulded-edge oval top is very actively grained, having its
fluid patterns and shaded coloration offer a surface of utmost beauty. Truncated book
inlays uncommonly appear above the pointed petal bellflower inlays that graduate
down the forward sides of each leg to end in a teardrop, for additional visual interest.
A working and false drawer, each having its first bail handle brass, flank the skirt edged
with contrasting dark banding. Banded cuffs and line inlays properly finish the
decoration of the square, tapering supporting members. A final and necessary
consideration is the pembroke’s unaffected old state.



FEDERAL COMMODE
Providence, Rhode Island Circa 1790

Primary wood: Mahogany
Secondary wood: Pine

Height: 371/2 inches
Width: 50 inches
Depth: 243/4 inches

A yare and commanding Federal cabinet piece unusual in form, quietly
clegant in design, rich in color. The serpentine front case provides a
long drawer above a center of three tiered drawers flanked by
cupboard doors, all displaying a luxurious mahogany grain. The
Rhode Island decorative inlay was kept to a minimum, reserved to
light wood stringing and the striking holly and ebony ruffled quarter
fans attending the corners. A silk-like patina, the reward of almost
two centuries of care, is another hallmark of this rare commode’s

splendid quality.
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Appearing a Paiv

HEPPLEWHITE PEMBROKE TABLES
Rhode Island Circa 1790-1800

Primary wood: Mahogany
Secondary wood; Pine, Maple Gates

Height: 273/4 inches
Width: 20 inches

383/2 inches (extended)
Depth: 323/s inches

Height: 271/2 inches
Width: 20 inches

391/4 inches (extended)
Depth: 32 3/4 inches

These Rhode Island pembroke
tables, so similar in nature as to
appear a pair, have very subtle
differences in their inlay work and
scale. Both show book inlaid
corners and striped icicle inlays
down the legs, but the disposition
of the shading and pellets varies
slightly. However, their oval top
form with a thumb moulded edge
and pale mahogany color
compares so closely that placed in
a flanking arrangement, they
provide a matching statement. It
1s possible that both came from
the hands of a single craftsman.



oivlia

" HEPPLEWHITE CARD TABLE
Rhode Island Circa 1790

Primary wood: Mahogany —

Secondary wood: Chestnut, Pine

Height: 293/4 inches
Width: 36 inches
Depth: 17'/4 inches

The ‘book” and ‘icicle’ inlaid motifs were
always pleasingly used on Rhode Island’s
Federal picces. This ovolo cornered card table
has, as well, an urn of like disposition inlaid
on the raised tablet centering the skirt,
Overall, the table is in fine condition and has
the old nut brown tone of its mahogany
remaining.
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Of great distinction

HEPPLEWHITE ARMCHAIR

Attributed to KNEELAND and ADAMS
(Working together 1792-1795)

Connecticut Circa 1790-1795

Primary wood: Cherry :
Secondary wood: Ash, Pine Blocks

Height: 38!/2 inches
Width: 22 inches
Depth: 17 inches

Ex Collection: Philip Hammerslough

Exhibited: American Art from American Collections,
The Metropolitan Museum of Art (March-April, 1963),
reference illustration no. 25;
Wadsworth Atheneum, 1978 through November, 1986.

In the July, 1928 issue of The Magazine Antiques, Kneeland and Adams chair model, based on Plate 5
of Hepplewhite’s Guide of 1788, was given full attention in a four page article by William Stuart
Walcott, Jr. (pgs. 28-31). Reference to the mahogany set in the Hartford Statehouse is noted, as well as
this chair’s exhibition at the Metropolitan, which has an inlaid patera, unlike the others. Since then,
the Winterthur Museum has a similar side chair in its collection. (Refer to Charles F. Montgomery,
Asmerican Furniture-The Federal Period, no. 46.)

This armchair was made to have its broad, moulded frame, shield-shaped back enclose one of the most
beautiful splats found in the Federal period, and more complicated than the examples mentioned
above. Its open fan form centers a carved and patera inlaid urn surmounted by carved rosettes. Arms,
shaped with elbow rests, have their moulding extend over the handrests to continue down the
supports that were placed back on the sides of the over-upholstered, serpentine front seat. Square,
slightly tapering front legs with stringing feature segmented icicle inlays and banded cuffs of light
wood. Completing the armchair’s quiet elegance is its golden tinged cherry wood. It remains in the
finest old condition as a document of these Connecticut makers’ accomplishments in seating furniture.
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HEPPLEWHITE PEMBROKE TABLE
Connecticut Circa 1790-1795

Primary wood: Cherry
Secondary wood: Poplar, Pine, Cherry

Height: 271/2 inches
Width: 201/z inches

40 inches (extended)
Depth: 291/2 inches

Both book and icicle inlays ending in a delicate bellflower
were composed of light and dark woods creating a striking
decorative effect against the warm cherry wood color of this
pembroke table. The frieze drawer was disguised, the top
extends to a true oval shape, and the tapering legs were given
banded cuffs fulfilling the fine quality of this Federal piece.

’
£
o
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An histovically impovtant

CHINESE EXPORT PORCELAIN PISTOL-HANDLE URN
Made for the American Market Circa 1785-1790

Height: 17 inches

Exhibited: The New York Historical Society,
New York and the China Trade, 1984,
illustrated in David Sanctuary Howard’s
accompanying reference, page 106, C45.

Decorated in deep cobalt blue, orange and
gold enamels, the urn bears, on one side, the
crest of Duane seen in the reserve as a “‘demi
wolf rampant™, while the initials “M.A.L.D.’
within a mantle appear opposite. This urn
was wade for James Duane, the first
post-vevolutionary mayor of New York,

serving from 1784 to 1789. The initials
identify his wife, Mary Alexander Livingston
Duanc. James Duane’s further participation
in the history of our young nation was as a
delegate to the First Continental Congress
and as a judge of the United States District
Court.



Richly inlaid

PAIR of HEPPLEWHITE KNIFE BOXES
New York Circa 1790-1795

Primary wood: Mahogany
Sccondary wood: Red Pine, Oak

Height: 155/s inches
Width: 9 inches
Depth: 12 inches

Provenance: Hall Park McCullough family
of New York and Albany;
Ginsbury and Levy, Inc., New York;
Private collection.

Centered on the sloped lid of the shaped-front cases is a
floral filled vase, shaded and within a tinted oval reserve,
as found on the finest New York sideboards of the
period. The various complicated patterns of banded
trimming, which include the unusual treatment of
shaded pilasters simulating fluting and stop-fluting, and
the very rich mahogany veneers placed to enhance the
form, all contribute to the most beautiful appearance of
this mre American pair. The original sibver mounts ave
retained with the brite-cut engraved shield having the
McCullough initials. The only other example known of
like quality is illustrated in Joseph Butler, The Family
Collection at Van Cortlandt Manor, page 54.
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Important

TRANSITIONAL HEPPLEWHITE SIDE CHAIR
New York Circa 1785-1790

Primary wood: Mahogany
Secondary wood: Ash, Maple Side Rails

Height: 371/2 inches
Width: 22 inches
Depth: 183/4 inches

Exhibited: Fraunces Tavern Museum,
New York City (1986-1987)

It is a matter of record that George Washington used an armchair of
almost identical design at his inauguration in New York’s Federal
Hall, April 30, 1789. That chair is now in the collection of the New
York Historical Society. An editorial postscript in the May, 1938
issue of The Magazine Antiques is a source of reference in learning of
its unique transitional design.

Wallace Nutting in Volume II of his Furniture Treasury illustrates a
side chair (no. 2312) which is nearly a mate to the one shown here
and noted to be from a mahogany set, as was this chair when made.
Remaining as a single example, it sets forth Hepplewhite’s influence
in the complicated union of the moulded back rail that becomes a
part of the delicate interlaced splat which centers a carved quatrefoil
appearing to issue from the petal forms below, as well as the carved
leafage garland that crowns the top. In turn, supporting members
are decidedly Chippendale. The importance of this side chair to the
body of American furniture arts is unquestioned.



