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e are proud to present our thirteenth gallery catalog. It is filled with fine

and rare examples of American cabinetmaking, painting, and other

decorative arts and reveals some of our acquisitions of the past year. We
hope you find it an enjoyable and useful addition to your library.

As you may notice throughout the catalog, a number of pieces are items we have
sold in the past and recently re-acquired. We are fortunate to have over 100 years of
history in the field of American art and antiques, and as such have a vast resource
of past and present clients. It is most gratifying to have them offer us back pieces
we have sold. It should give the present collector comfort to know we are always
interested in purchasing items from our past. This is a most important part of our
business, and one which we hope will continue.

Please remember this catalog represents a small sampling of our large and varied
inventory that fills five floors of our townhouse gallery. We truly hope you will be
able to the visit and see our comprehensive collection. We look forward to giving
you a personal tour.
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SEVENTEENTH CENTURY PANELED CHEST WITH DRAWER

Northern Essex County, Massachusetts
Circa 1680

Primary Woods: Red Oak, White Pine
Secondary Wood: White Pine

Height: 29 inches
Width: 46 inches
Depth: 20 inches

The basis for the attribution to Northern Essex County comes
from newly published research by Robert Trent, Peter
Folansbee, and Alan Miller in their article First Flowers of the
Wilderness: Mannerist Furniture from a Northern Essex County,
Massachusetts, Shop in American Furniture, 2001. Our chest
exhibits some of the decorative elements on the published
group including the same central “Maltese Cross” that appears
on a cupboard at Winterthur, figure 8 in the article. Moreover,

the drawer construction of this chest matches other pieces in
the group, including the sharp angle to the riven oak drawer
front, the nailing of the sides to the front, and the arrangement
and setting of the drawer bottoms.

Two similar chests appear in Frances Clay Morse, Furniture of
the Olden Time, page 15, figure 3; and Wallace Nutting,
Furniture of the Pilgrim Century, figure 45.



QUEEN ANNE CORNER CHAIR
Salem, Massachusetts

Circa 1770

Primary Wood: Walnut

Secondary Woods: Maple, White Pine

Height: 30 inches
Width: 28 inches at the arms.

This is an example of a very fine corner chair with full platform
disk feet. The cabriole [ront leg has the sharp pointed knee over
the rounded ankle that is typical of Salem cabinetmaking.



QUEEN ANNE SLIPPER
FOOT HIGHBOY

Attributed to Christopher Townsend
Newport, Rhode Island
Circa 1745

Primary Wood: Mahogany
Secondary Woods: Chestnut, White Pine

Height: 68% inches
Width: 38 inches
Depth: 20 % inches

Provenance: The highboy descended in the Hazard family of Rhode Island

Reference: This piece is illustrated in Michael Moses’, Master Craftsmen of Newport, page 37, figure 1.20.

The attribution to Christopher Townsend is based on a nearly
identical highboy, with the same drawer arrangement, skirt
profile and slipper feet that appeared in The John Brown
House Loan Exhibition of Rhode Island Furniture, page 87,
entry 57. Another very similar piece appears in The Philip and

Ann Holzer Collection, pages 66-67. For a more complete
discussion of Christopher Townsend, and illustrations of other
flat top highboys made by him, see Luke Beckerdites article,
The Early Furniture of Christopher and Job Townsend, in
American Furniture, 2000, pages 1-30.



QUEEN ANNE LOWBOY

| Philadelphia, Pennsylvania
Circa 1750

Primary Wood: Mahogany
Secondary Wood: Poplar

Height: 30 inches
Width: 35 inches
Depth: 21% inches

Provenance: Mr. Hall Park McCullough, New York

The mate to this lowboy descended in the Bush-Snader families
of Wilmington, Delaware and was published in American
Antiques from Israel Sack Collection, Volume VI, pages
1536-1537. Both lowboys share the same trifid feet, shell
carved knees and elaborate design to their skirts. Moreover,

the central carved shells are identical, although the trailing
vine carving that flanks the shell is replaced on this lowboy.
For a chair with similar knee brackets, trifid feet, and shell
carving see figure 27 of Joseph Downs’, American Furniture
— Queen Anne and Chippendale Periods, 1725-1788.



QUEEN ANNE
WING CHAIR

Massachusetts, Possibly Concord
Circa 1740

Primary Woods: Mahogany, Maple
Secondary Wood: Maple

Height: 477 inches
Width: 34 inches
Depth: 214 inches

Provenance: The Katharine Prentis Murphy Collection

The double scrolled arms, which are typical on William and  ed. David Wood, pages 69-70, entry 29b. That chair has a
Mary examples, are a rare occurrence on Queen Anne New  history in the Hosmer family of Concord, Massachusetts which
England furniture. Another chair that appears very similar to  led to the postulation that these chairs could be the work of an
this example is at the Concord Museum, see The Concord  unknown Concord cabinetmaker.

Museum, Decorative Arts from a New England Collection,



CHIPPENDALE
BALL AND CLAW
FOOT WING CHAIR

Boston or Salem, Massachusetts
Circa 1789

Primary Wood: Mahogany
Secondary Wood: Maple

Height: 44 inches
Width: 34 % inches
Depth: 23 inches

The back and wings of this wing chair relate to the design for
an “Easy Chair” in plate 15 of the second edition of George
Hepplewhites, Cabinet-Maker and Upholsterers Guide, which
was printed in 1789. As this wing chair retains the claw and ball
foot and cabriole leg of the Chippendale period, one can assume
this to be a transitional piece, and thus the circa of 1789.
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CHIPPENDALE GILT MIRROR

England
Circa 1770

Primary Wood: Walnut, Gilt Pine
Secondary Wood: Pine

Height: 78% inches
Width: 29% inches

The monumental scale of this mirror is enhanced by the
delicate vine and leal carving and gilt edge. A similar mirror
appears in Herbert Schiffers, The Mirror Book: English,
American, & European, entry 190, page 87.
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A CARVED AND BLOCKED END CHIPPENDALE CARD TABLE

Philadelphia, Pennsylvania
Circa 1765

With carving attributed to the firm of Nicholas Bernard and Martin Jugiez

Primary Wood: Mahogany
Secondary Woods: Atlantic White Cedar, White Oak

Provenance: George M. Curtis, Connecticut and sold at his single owner sale at Parke-Bernet, May 1948, lot 268.

The attribution of the carving is based on the knee carving
of a dressing table that is illustrated and discussed in Luke
Beckerdite’s, Philadelphia Carving Shops IT; Bernard and Jugiez,
in The Magazine Antiques, September, 1985, page 507, ligures
19 and 19A.
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CHIPPENDALE
SIDE CHAIR

With Carving Attributed to Nicholas
Bernard and Martin Jugiez

Philadelphia, Pennsylvania
Circa 1765

Primary Wood: Mahogany
Secondary Wood: Cedar, Pine, Poplar

Height: 40% inches
Width: 21% inches
Depth: 16 % inches

This is one chair from a set of at least eight with an asymmetrical
carved cartouche on the crest rail. Two others from this set are
at Bayou Bend and appear in David Warren, Michael Brown, et
al., American Decorative Arts and Paintings in the Bayou
Bend Collection, entry F87.
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